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A Living Museum

At the Hotel Grande Bretagne,
art transcends mere decoration; it is an integral
part of the hotel’s history and spirit.

 HOTEL. GRAMNAR-BRE

Lhida

ENA ZONTANO MOYZEIO
>tn «Meydhn Bpetavviar, n éxvn §gv €xe1 anAwg
Siaxoountxd pdho, ald anotelel avandonaoto
n€POC TNC 10TOPIAC KAl TOU XAPAKTIPA
tou Eevodoxeiou.

By MARIA MIGADI, Art Historian and Independent Art Advisor
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Apostolos Geralis
(1886-1983)
“Woman in traditional
costume,”
oil on canvas.

Anodotolog lepairig
(1886-1983)
«Muvaika pe

NapadoolaKt)
(POPEDLA»,
AGdIL og poucapd.

Georges Cefalas
(1892-1967)
“Grande Bretagne,”
oil on canvas (left).

Georges Cefalas
(1892-1967)
«MeydAn Bpetavvian,
AAdL og poucapd
(aptotepd).
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i“\i'l'}rrr_;s Vassiliou (1902-1985) "Summar,” acrylic an canva

S nupoc BaciAsiou (1902-1985) «Kahokaipl», QKPUAKD OF IOUGCLC
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Pavios Samios [1948-2000 "Sunumar Table," ol on canvas

flavkog Zopuoc (1948-202; «RaAoKmipvG 1Ranediv, ACSH O LOUSCIC
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PASSING THROUGH the Hotel Grande
Bretagne’s main entrance, one enters an
aesthetically refined environment where
art features prominently, adding to the
guest experience. The extensive art collec-
tion displayed in its spaces, rich in history and diversi-
ty and continually evolving like a living organism, has
been lovingly assembled by the hotel’s current owners.
The works include pieces sourced from international
auction houses and artists’ studios, as well as others
that formed part of the hotel’s “dowry” when it became
part of the Lampsa Group, such as the seascape by
Georgios Hatzopoulos (1859-1935) by the GB Corner
lobby entrance, or the portrait of King George I by the
exceptional portraitist Pavlos Mathiopoulos (1876-1956)
in the Royal Suite, both of which complement perfectly
the hotel’'s character and historical significance.
The richness of the art that lives and breathes here is
demonstrated through a plethora of works by important
Greek and international artists. In the lobby, alongside

Sofia
Petropoulou
(b. 1964 )
“The land of light,”
oil on canvas.

Fopia
Metponovuiou
(v. 1964 )
«H Xthpa ToU PWIOGH,
AGdL oE povoapd.
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an impressive rendering of the abduction of Europa,
we are greeted by a beautiful portrait of the Grande
Bretagne’s founder, Efstathios Lampsas, painted by an
unknown arfist.

Nearby, one can admire the portrait of the late Con-
stantine Laskaridis, holder of a doctorate in hydrobiol—
ogy and father of the current owner, painted by Petros
Xenakis (b. 1957). In the suites, notable works include
the portrait of the prominent statesman Eleftherios
Venizelos, also by Petros Xenakis, that of an officer of
the Greek Army, by Yiannis Moralis (1916-2009), and
seascapes by Vasileios Hatzis (1870-1915) and Antonis
Kanas (1915-1995).

Under the new management, rare 19th and 20-cen-
tury Greek works from an important private collection
have been loaned to the Hotel Grande Bretagne to be
seen and admired by its distinguished guests. Examples
include the exquisite “Walk of the Caryatid” by Con-
stantine Parthenis (1878-1967), and “New Arrival” by
Nikolaos Gyzis (1842-1901) which for a long time hung




[MEPNQNTAX THN EIZOAO

¢ «Meydinc Bpetavviagy,
pnaivelc oe £va uiniric aioHn-
ukrc nepiffdAiov pe évrovn tnv
napoucia wng T€xvng — dAAo £va otol-
xelo g epnelpiag nou Piyvouy o1 enmiokeénteg tng. H
ouAtoyil ou 1iogeveital 6TOUG XDOPOUC TNE Kai ee-
AMooetal oav évag {wvtavic opyavionde, moioloc oe
10T0pia kar noikihopopopia, £xel «xuoteh pe aydnn and
T onpepivil 18toktnoia. Epya anoktnpéva and Siebveic
0IKOUG SNPONPACIMY Kal and ateAld S1KkaoTK®V, aArd
Kal KAnola nou anoteAofoay v «ipoika» e 4av nepi-
11ABe otov Opiro Adpra -énwe pia Baracooypagia tou
I'ewpyiov XatZénourou (1859-1935) oto GB Corner 1ito
noptpéto tou BaciAéme Mewpyiou A” and tov eaipetikd
npoownoypdpo Ilatio MaBiénouio (1876-1956) otn
Baoihixn Xouita-, 6Aa eival cuvdedepéva appovikd pe
N (PUOIOYVWHIA KAl TNV 16TOPIKOTNTA Tou Eevodoxeiou.

O mAoUtog TG TéXVNC nou el kal avanvéel 56 Ee81-
MAGVETAI OTOV EMIOKEMTN pEoa and jia nAndmpa Epywv
onpavuxkav EAnvov kai EEvav xaAhrtexvav. Zto lobby,
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Vassilis
Theocharahis
(b.1930)
“Seascapes,’
oil on canvas.

BaoiAng
Oeo)upaxng
(v.1930)
«OaAdocla Toniay,
AGd! oe poucapd.

nadi pe ma evunwolaki ekdoxii e apnayric tg Eupo-
ING, BAG UTOSEXETAL £va UNEPOXO MOPTPETO —AYVHOTOU
onpioupyol- tou 18puth Tng «Meyding Bpetavviag,
EuotdBiou Adpsa.

[Napadinia Baupdloupe o TOPTPETO TOU agipvnoTou
Kwvotavtivou Aackapidn, uSpofioidyou (PhD) ka
natépa twv ABavaciou kat [ldvou Aackapidn, giiote-
xvnpévo and tov [1étpo Eevdkn (y. 1957). Zri¢ couitec
Eexmpidovv ta noptpéta tou EAsubepiou Bevidéhou,
eniong and tov [1é1po Zevdxn, autd evoc allmpatikoy
TOU gAANVIKOU otpatol and tov [dvvn Mépain (1916-
2009), xaBc¢ ka1 ta Baidoora toniatou Baoiieiou Xat{n
(1870-1915) ka1 tou Avtcyvn Kava (1915-1995).

[MapdiinAa, ta teieutaia xpdvia kal vnd t véa S10i-
Knon, £xouv napaxwpndei katd kaipoug ot «Meydin
Bpetavviar ondvia koppdua fiac onpaviikig 1St Tkie
oUANOYIC pe epfAnpatikd £pya EAMIVOVY SIKaoTKGV ToU
190u ka1 Tou 2000 aidva, pe okond va yivouv yvmotd
OTOUC EMOKENTEC TOU 10TOPIKOU Eevodoxeiou. Onme
yia napddeypa ta apiotoupynpata «O nepinatog mg
Kapudaudag» tou Kwvortavtivou MapBévn (1878-1967)
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in the dining room of the Royal Suite. The first, which
depicts a Caryatid moving through a landscape with
ancient monuments as well as modern elements such
as a tram and electricity pylons in a symbolic meeting
between past and present, represented Greece at the
1938 Venice Biennale. The second caused a stir when
it was rediscovered in an American collection in 2006.
Both reached record prices when purchased from an
international auction house in London.

The Grande Bretagne’s collection features not only
classical art but also modern and contemporary works
by prominent artists such as Spyros Vassiliou (1903-
1985), Pavlos Samios (1948-2021), Vassilis Theocharakis
(b. 1930), Sofia Petropoulou (b. 1964) and others, many
of which adorn the Roof Garden Restaurant and the Spa
of the “Great Lady” of Athenian hospitality.

A FAMILY AFFAIR
The collection of the Grande Bretagne, the Laskaridis
family’s flagship hotel, inspired the group’s two other
hotels in the center of Athens. As a result, the lobby
of the King George on Syntagma Square currently fea-
tures “Synthesis” (1961), one of the most important

Constantinos
Romanidis
(1884-1972)
“The Battle

of Navarino,”

oil on canvas.

Kwvotavtivog
Pwpavidng
(1884-1972)
«H pcdyn Tou
Nauvapivou»,

AGd1 oe poucapd.
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works by Yannis Moralis (1916-2009), on temporary
loan from the Regency Casino Mont Parnes; the paint-
ing “Kampf dem gemeinen Rebriissler” (1981) by the
internationally renowned German artist Albert Oehlen
(b. 1954); the sculpture “White Snow, Asleep” (2013-14)
by the American Paul McCarthy (b. 1945), one of the
most influential artists of our time; as well as works
by the internationally recognized Greek painter Sofia
Petropoulou (b. 1964). The King George’s latest gem,
however, is the stunning 21-meter sculptural instal-
lation made from Bohemian glass that hangs in the
atrium and can be seen from the multi-award-winning
Tudor Hall Restaurant and many of the rooms. The
work resembles a spectacular chandelier of imposing
dimensions and was commissioned from Lasvit, a com-
pany favored by many of the world’s most prestigious
hotels and luxury brands.

Alittle further down, one can find the group’s newest
acquisition, the Athens Capital Hotel, in which art also
features prominently. All of the guest rooms feature
original works by Sofia Petropoulou. The hallways are
adorned with impressive sculpted antefixes by the inter-
nationally recognized urban artist Vaggelis Hoursoglou




ka1 n «Néa dgign» tou NikoAdou I'idn (1842-1901), mou
yia peydio Sidotnpa koopovoav Tny tpanslapia e
Baoihikric Zouitac. To np®to, mou aneikovice: pia Kapu-
duda va Siaoxilel £va tomio pe £véoéa pvnpeia ahhd
KAl JOVTEPVa yia TNV €MOX1N OTOIXEIA, OMEE TO TPA Kal
KOAOVEC TOU NAEKTPIKOU pelipatog, cupoAilovtac pia
ouvdvinon napeAdévTog Kai napdvTog, X EKNPOCMMIL-
oe1 v EAAGSa otny MmevdAe tne Bevetiag to 1938. To
Sevtepo eixe npokaiéoel aioBnon 6tav avakaiigOnke
10 2006, petd and xpdvia oe apepikavikn cuiroyn. Kaita
600 dyyiéav Tipég-pekdp 6tav anoktriOnkav and Siebvii
oiko Snponpacidv oto Aovdivo.

2tn ouhhoyri 6ev eknpoowrieital 6pws pévo n KAaol-
k1, aAAd ka1 n povtépva kal 6Uyxpovn Téxvn, Je pya
v Kataflwpévav Znipou Baoiigiou (1903-1985), [Tagd-
Aou Zdpiou (1948-2021), BaciAn Ocoxapdkn (y. 1930),
Zooiac INetponoviou (y. 1964) k.4. va koopolv Kupimg
to GB Roof Garden Restaurant ka1 to GB Spa.

OIKOI'ENEIAKH YINOOSEXH
To napdderypa g «MeydAng Bpetavviagy, vavapxibag
TV Sevoboxeimv Tne oikoyévelas Aaokapion, anotéAece
éumveuon kai yia ta dAla 6o Eevodoxeia tou opiiou oto

ENMETEIAKH EKAOZH
1874-2024

Georgios
Chatzopoulos
(1859-1935)
“Fishing at sunrise,”
oil on canvas.

Tewpylog
XatZonouAog
(1859-1935)
«Wapelovtag
oTNV QvaToAn
ToU nAiou»,
AGSL oE HOUCApA.

177

.
i
"
’
0

R S R R Ok TR

kévtpo tng ABrivag.'Erol, oto lobby tou King George, o1
emokéntec Oa Bauvpdoouy éva and ta onpaviikotepa
£pya 1éxvng tou Ndvvn Mépain (1916-2009), tn «Zjv-
Oeon» (1961), npoowpivii napaxmpnon Tou Regency
Casino Mont Parnes, tov nivaka «<Kampf dem gemeinem
RebrUssler» (1981) tou S1e8vidg kata&iwpévou Teppavoi
Albert Oehlen (y. 1954), 1o xapaktnpiotiké yhuntd «White
Snow, Asleep» (2013-2014) Tou Apepikavol 1KaoTIKOU
Paul McCarthy (y. 1945), evo¢ ané 1ou¢ onpavukdtepouc
KOAAITEXVEC TNC EMOXNG 1ag, KaBd¢ kal Epya g Siebvie
avayvmpiopévng {wypdgou Zogiag INetponoilou (y.
1964). To mo np6o@aro otoAid: Tou King George, 6pag,
gival n @avracpayopikn, eikool evoc PETpwV yAumti-
k1 eykatdotacn and yuaAi Bonpiac. To épyo, 1o omnoio
MAPANENIE] 68 EVIUNWOIAKSO NOAUEAQIO, £yIVE KATOMV
napayyeAiag otnvy ayannuévn ETpeiatwy yvmototepov
Eevodoxeimv kal brands noiuteAeiac naykoopime,
Lasvit. H véa autri kaAMutexviki mverid koopei 1o aifpio
ka1 prnopel kaveic va  Bavpdosr and to Bpafeupévo
Tudor Hall Restaurant, aAAd ka1 ané nAnBcopa Sopatiov.

2to vedtepo anéknpa tou opilou, o Eevodoxeio
Athens Capital, eivai eniong £vtovn n napouocia g
Téxvng. Xe 6Aa ta Swpdua €xouv tonoBetndei aubeviikd
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(a.k.a. Woozy), as well as works by the up-and-coming
Stefanos Nanopoulos (a.k.a. NANO) and Fotios Balas.
However, the most impressive piece is, without a doubt,
“Mappemonde,” a masterpiece by sculptor George Lap-
pas (1950-2016), which represented Greece at the 1988
Venice Biennale. This begins at the hotel’s roof garden
and continues down the entire atrium. Two paintings
by Yiannis Adamakos (b. 1952) in the hotel lobby are
also noteworthy. Nearby, a highly Instagrammable Zetta
Antsakli work presenting the Greek flag dominates the
room. The space also features notable works by Yannis
Moralis (1916-2009), Panayiotis Tetsis (1925-2016), Spy-
ros Vassiliou (1903-1985), and others. Vassiliou’s piece
“Zappeio,” purchased from an international auction
house, hung in the Royal Suite of the Grande Bretagne
for many years.

ART AND THE CITY

Culture is more than just art, it is also about harmony
and sophistication. In the difficult years that followed
the country's economic crisis, the Athanasios C. Las-
karidis Charitable Foundation funded the renovation of
Syntagma Square and, more recently, the reconstruc-
tion of Omonia Square with the towering sculpture by
George Zongolopoulos (1903-2004). Both initiatives
sought to improve the present for Athens and Greece,
while remaining focused on the next 150 years. ®
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Petros Xenakhis
{b.1957)
“Eleftherios Venizelos,”
oil on canvas (left).

MNMétpog Zevakng
(b.1957)
«EAeuBeplog
Beviderogy,
AGSL og poucaud
{aptotepd).

Pavlos
Mathiopoulos
(1876-1956)
“Portrait of King
George | of Greece,”
pastel on paper.

Maviog
Ma6idnouiog
(1876-1956)
«Baoreug
lewpylog A's»,
NAacTeA o XAPTi.

épya g Zowiag [letponovrov, eved 1oug 81adpdpoyc
KOOHOUV eviunwolakd yAuntd akpoképapa tou Biebvaie
avayvwplopévou urban artist BayyéAn Xotpcoyioy
(a.k.a.Woozy) ka1 épya twv avepxOpevmv Ztépavoy
Navoémourou (a.k.a. NANO) ka1 ®otn Mndia. To mo
EVIUNMOIAKS KOoPpdtl, ®otdoo, eival avapgiofritntg
T0 £pyo Cwri¢ Tou yAUmn [Nepyou Adnna (1950-2016)
«Mappemonde», o onoio €ixe eknpoownnioel nv EAAG-
6a otnv MmevdAe tng Bevetiag to 1988. Autd Eekivde)
and 1o roof garden tou evoboxeiou kal Siatpéxel ord-
kAnpo 1o aiBpio. Tic eviunwoeig kepdifouv eniong oy
8io mivakeg tou INdvvn Adapdkou (y. 1952) otnv unodo-
x1itou Eevodoxeiou. Aiyo mo SinAa Seondlel n eAAnvikn
onpaia, @mtoypagia g noAd Instagrammable Zéttac
Avtoaxhni. Ztov i610 x®po Eexmpifouv onpavtkd épya
v [dvvn Mépain (1916-2009), INavayiotn Téton (1925-
2016), Znipou BaoiAegiou (1903-1985) k.d. Mdhiota, to
€pyo Tou tedeutaiou «Zdnneloy, ayopacpévo and Siebvri
oiko nponpacimv, £xe1 KOCUNOoE! Y1a apKeTd Xpovia Tn
Baoihikii Zouita tng «Meyding Bpetavviagy.

H TEXNH KAl H NMOAH

Eneidn noArmiopéc ev eival povdxa n téxvn, aAd yevi-
kO6Tepa n appovia kal n kahaioOnoia, ota diokora xpod-
VIQ oU akoAoUBnoav tnv olKOVOUIKI Kpion oTn Xmpa,
10’I6pupa ABavdoiog K. Aaokapidng xpnpatoddtnoe
nv avdniaon e miateiac Zuvtdypartog. To i61o €ka-
Ve mio mPOcEATa yid Ty avakatackeun tng niateiag
Opovoiac, 6nou sonddel kal £va unépoxo YAunto tou
lNmpyou Zoyyordnourou (1903-2004). Evépyeieg ka1 01
800 rmou anookonolv o1o kaAitepo Suvatd napov g
ABrivac kar tng EAAGSac, ndvra pe to fAéppa otpappévo
ota endépeva 150 xpdvia. o



